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Griffith University, Queensland College of Art

Having spent time in multiple disciplines including  
product, graphic, motion design, and architecture, 
I’m a curious  designer into big ideas, experiential 
spaces, and ready for the design challenges that we 
face in our changing environment.

chrisjhamblin@gmail.com

+614 22 900 577

TOOLKIT 

- Adobe Creative Suite
 · Photoshop
 · Illustrator
 · After Effects
 · InDesign 
 · Premiere Pro

- CAD + 3D Modelling
 · Revit 
 · Vector Works
 · Cinema 4D
 · Rhino
 · AutoCAD

- Facilitation and Presentation

- Model Making + Generative Drawing

- General Labouring + Workshop Skills
 D E S I G N  W O R K

http://www.chrisjhamblin.com
http://chrisjhamblin.com


YOUNG CHANGE AGENTS

Working in the not-for-profit sector presents a range 
of challenges for a  brand refresh, most notably tight 
budget and a rapid scale-up from humble startup to  
industry leader. Add to that the need to communicate to 
both youth-facing and corporate audiences, a strategy 
and refresh of the YCA brand was a challenge to 
practice what we preach - Design Thinking.

How might we honour our roots and re-invigorate our 
brand? The solution was 3-fold:

1. Refine our original emblem into a clear mark, and hero 
our name in a alternative word mark.

2. The “Wicked Problem” device. Taking cues from our 
logo’s silhouette we devised a puzzle that represented 
the ambiguous and iterative nature of Design Thinking. 
The device’s is also mirrored in our icon for the DT 
process that YCA teaches.

3. Create a contemporary colour palette designed 
for screens, and a library of badges and icons for 
use across collateral. As YCA engages with young 
people, educators, parents, and corporate partners 
via numerous and varied channels we needed a 
consistent visual language that was also flexible. Our 
icons and colours needed to be engaging for students, 
with an ability to be pared back for B2B and corporate 
stakeholders.

YOUNG
CHANGE
AGENTS

Brand Strategy + Refresh

Refined Logo Mark, Wicked Problem Device, Design Thinking Icon + Hero Word Mark
Selected YCA Icons
Youth-Facing Program Collateral, Corporate Collateral 

BRANDING + IDENTITY
Branding and Visual Identity projects across various industries

10Energy management in mining

Mature integrated operations that consider energy 
management as a capability can yield benefits from: 

•  Integrated planning for efficient use of 
resources and process infrastructure

• Digital twins that can identify potential risks 
and improve the ability to respond to volatility

• Safely and securely managing through 
transient energy events

• Leveraging artificial intelligence for self-healing 
networks to be back online, quicker

• Load shifting – embracing operational flexibility – 
for energy efficiency savings.

Deloitte’s Integrated Operations and Intelligent 
Mine approaches ensure the most effective use 
of people, process and technology, and solves 
the variability of production to maximise 
installed production capacity. 

Electricity network control centres play a crucial 
role in managing and operating power systems 
through the energy transition.

Increased integration of renewable energy 
sources and distributed energy resources, 
advancement of fleet automation, assisted 
decision-making via artificial intelligence and 
adoption of new technologies are just a few of 
the reasons control centres of the future will 
need rethinking around systems and capability.

Mining companies will require sophisticated 
energy management solutions (EMS/DERMS), 
to enable coordination of their electrified mines. 
These will need to be part of the operational 
control centre for a truly integrated view 
of operations.  

A glimpse into the future of mining operations
The integrated control centre

40 Years of Hayball 
Lifestyle Media Brand
Teens in Business Awards        

Deloitte Brisbane Site Hoarding, 
Reports + Visual Identities

YOUNG CHANGE AGENTS YOUNG CHANGE AGENTS

Working in the not-for-profit sector presents a range 
of challenges for a  brand refresh, most notably tight 
budget and a rapid scale-up from humble startup to  
industry leader. Add to that the need to communicate to 
both youth-facing and corporate audiences, a strategy 
and refresh of the YCA brand was a challenge to 
practice what we preach - Design Thinking.

How might we honour our roots and re-invigorate our 
brand? The solution was 3-fold:

1. Refine our original emblem into a clear mark, and hero 
our name in a alternative word mark.

2. The “Wicked Problem” device. Taking cues from our 
logo’s silhouette we devised a puzzle that represented 
the ambiguous and iterative nature of Design Thinking. 
The device’s is also mirrored in our icon for the DT 
process that YCA teaches.

3. Create a contemporary colour palette designed 
for screens, and a library of badges and icons for 
use across collateral. As YCA engages with young 
people, educators, parents, and corporate partners 
via numerous and varied channels we needed a 
consistent visual language that was also flexible. Our 
icons and colours needed to be engaging for students, 
with an ability to be pared back for B2B and corporate 
stakeholders.

YOUNG
CHANGE
AGENTS

Brand Strategy + Refresh Campaigns + Collateral

Refined Logo Mark, Wicked Problem Device, Design Thinking Icon + Hero Word Mark
Selected YCA Icons
Youth-Facing Program Collateral, Corporate Collateral 

Future of Fashion Design Challenge 
$20 Boss Campagin
Teens in Business Awards



HAYBALL

As a design generalist at Hayball, I was tasked with 
distilling spatial concepts into graphic representations for 
reports, submissions, workshops and exhibitions. 

Pictured are just some of the axonometric diagrams we 
used to accompany the design brief for the UQ Union 
revitalisation project, and communicate the complicated, 
multi-level site.

Other projects included:
 · Co-Design workshops, research and mapping
 · Masterplan diagramming
 · Decant strategies and space audits
 · Wayfinding concepts
 · Rectification works 
 · Pre-visualisation, 3D modeling
 · Massing + concept  diagramming

Graphic + Spatial Design, Co-Design Workshops,
Visual Communications

SPACES, PLACES + PRODUCTS
Product, spatial and experiential design across a variety of projects

Surf/TREK Range for Billabong Deloitte x AFR Climate Summit - Event Design 
Seven Upfronts - Digital Signage 
White Night Ballarat - Projection Mapping

UQ Union Design Brief Diagrams + Space Audits

GREAT 
COURT

UQ LINK PLAYING 
FIELDS GRDS

AMPHI-
THEATRE

LEVEL 1

LEVEL 0

LEVEL 2

LEVEL 3 Upper Forum

Lower Forum

Mid Forum

Schonell Theatre
+ Cinema Entry

LEVEL 5

UQ Union Student Complex
Building 21 A

LEVEL 4

Mural

Retail
UQU Active Use

Other Playhouse Child Care Centre
Circulation Spaces
Plant + Amenities
Demolished

GREAT 
COURT

UNION 
ROAD

AMPHI-
THEATRE

UQ LINK PLAYING 
FIELDS

21 B

22
Schonell Theatre

+ Cinema

Geoffrey Rush Drama Studio
(GRDS)

21 A

21 D

21 C

Pizza Caffe +
Lower Levels

UQ  Union Complex

The Forum

To Be Demolished



RIO 2016  + TOKYO 2020

The clear highlight of my time with Seven was the 
privilege to work on their award winning Olympics 
coverage, especially the games’  triumphant return for 
Rio 2016.

The campaign for Rio 2016 , was a massive green-screen 
production, to sell the broadcast’s high tech set - which 
was yet to be built.

Working to a tight timetable, we developed a tracking 
and measuring system that would let us insert the set 
behind the talent once shot.

I served as pre-production designer- storyboarding, 
concept designing and creating animatics with our 
3D team. After the shoot I took on the role of post-
production/VFX supervisor and art director, working with 
7 Creative’s talented compositing and 3D team, to deliver 
the final result.

For Tokyo 2020, I was asked to help the Seven team 
design the broadcast graphics including on-screen and 
in-set design and animation.

Working on events such as the Olympics, and Australian 
Open is a privilege and a definite career highlight. 
There is an immense feeling of satisfaction working 
with a team who is intent on bringing incredible global 
moments into people’s homes.

Art direction, concept design, 
pre + post-production supervising

Mr Olympics- Bruce McAvaney In-Frame and On-Set Tokyo 2020 Shinya - In-Set and On-Air GFX

MOTION + SCREEN DESIGN
Motion design and animation projects for TV, publishing and events. For more projects and motion reels go to chrisjhamblin.com

7mate Brand Refresh
Hawkes Brewing Co.
AFL Season Opener        

AFR Magazine Event
Summer of 7Tennis Campaign
AFL GFX Package
        

7Flix Brand Refresh
Good Food Magazine TVC
Australian Open Campaign
        

http://www.chrisjhamblin.com/projects


A R C H I T E C T U R E  P R O J E C T S
Bachelor of Design in Architecture  |  University of Sydney



Ferry Approach, SW Perspective

THE SPECTRAL THEATRE
The Coal Loader, Balls Head Bay, NSW
Cammeraygal Country

Expanding the Proscenium

View from Balls Head to Berry Island
c.1900

The Spectral Theatre at the Coal Loader, Sydney, is an 
adaptable, semi-outdoor space, emphasising innovative 
staging in contemporary performance.

By demolishing the existing dilapidated wharf and 
restoring that which can be salvaged, the venue will draw 
attention to the site’s past and embedded history from 
both pre and post-contact, while also providing a space for 
renewed, restored, and reclaimed ideas.

The theatre takes its name from a hypothesis that within 
the layers of our history lie the ghosts of our past.

By manipulating the proscenium and emphasising 
technology and staging techniques, the Spectral Theatre 
aims to pull apart those layers of history. It intends to find 
stories not tethered by traditional techniques or well-
trodden narratives.

An expanded space where ghosts of the past are observed 
but ultimately move on, allowing room for new inspiration 
and tales to be told.



CABLE +  WHINCH   

GL A ZED CURTAIN

STEEL P ILL AR
GL A Z ED C UR TA I N

T I MBER  LO UVR ES

TA P ER ED T I MBER  P I ER S

T I MBER  LO UVR E

T I MBER  C L A DDI N G

BACKSTAGE SCREEN

TIMBER /STEEL HYBRID  STAGE

TIMBER /STEEL HYBRID  STAGE

TIMBER PIER S

SEMI-SUBMERGED HULL

BACKSTAGE
+ TECH

L ED SC R EEN  C L A DDING

O R C H E S T R A  P I T

P E R F O R M A N C E

S T A G E
C O A L  L O A D E R

A U D I T O R I U M

K I TC HENCABLE +  WHIN C H   

TIMBER DEC K

LVL BR ACI N G

GL A ZED CURTA I N

GL A ZED BALLUSTR A DE

TIMBER /STEEL HYRBID  RO O F

STEEL P IL L A R

TIMBER PIER S

CONCRETE PI ER

Nth  PROMENADE BAR G A L L E R Y

B A L L S  H E A D  B A Y

FIRST FLOOR

SEATING LEVELS

A U D I T O R I U M P R O S C E N I U M

S  O  I  ST  R  E

S T A G E

THE SPECTRAL THEATRE
NS SECTION

Referencing Wagner and Semper’s Festspielhaus and its 
double proscenium, the Spectral Theatre has the ability 
to expand and contract, creating a conceptual space for 
stories to emerge and envelop the audience.

Here Wagner’s “Mystical Abyss” – the hidden cavern from 
where the music emanates - becomes the sea below and 
it is from here that our stories are waiting to surface.



A threshold moment for performers 
to step over as they step from reality 
into performance.

Access to the lower 
level of the stage, for 
music & stage tech

Disused ships are removed 
to allow the  Coal Loader to 
become a backdrop to the 
performance. 

Norther corridor serves as access 
for staff & admin, or an alternative 
route to the bar and restaurant 
for arrivals by road or outside of 
performance times.

The  Eastern Forecourt is a 
gathering place, and the junction 
between theatre patrons, 
backstage and the Coal Loader.

Observations portholes create 
places to meet, and observe 
the seascape below.

Access by road including 
parking, is facilitated by the 
existing coal Loader site.
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Main entry for spectators is 
via a new dedicated ferry

Transition from concrete to 
steel, glass and finally timber 
deck, creates a moment of 
disconnection from where you 
have been. 

Northern promenade, bar 
and restaurant offers view to 
the Gadyan Track & Badangi 
Reserve. 

West and East entries are thresholds 
into the Gallery: a disconnection 
for the outside world, a space that 
glimpses & prepares a spectator for 
what is to come. 

Whinch & cable system anchors 
the stage into position and aids in 
manouvering during performance

Southern promenade and ferry 
approach allows a teaser or an 
extension of the performance 
preceding and or after the runtime.

C I R C U L A T I O N

RESTAUR ANT /  STAFF 
+ADMIN

NS  SECTION

THE SPECTRAL THEATRE
FIRST FLOOR + STAGE LEVEL



0 2m 4m 6m 0 2m 4m 6m

S M O K E  +  M I R R O R S A R C H I P E L A G O

0 2m 4m 6m 0 2m 4m 6m

INTIMATE   I M M E R S I V E

THE SPECTRAL THEATRE
CONFIGURATIONS

0 1m 10m5m



Dezeen School Showcase

1 of 4 projects selected to represent the University of 
Sydney’s 2021 graduating cohort

dezeen.com

Full design book available at:
issuu.com/chrisjhamblin

ODYSSEY - USYD ADP Graduate Exhibition

Selected for the 2021 University of Sydney School of 
Architecture Design and Planning Graduate Exhibition

adpgradshow.com

RECEPTION

Watch concept animation

THE SPECTRAL THEATRE
N ELEVATION

SHIP TO SHORE

S H O R E S E A

To create a dynamic interaction between audience 
and performance and to emphasise the historical 
perspectives as seen from the sea and the shore, the 
form of the theatre  takes cues from the lapping of the 
sea against the sandstone coastline.

As the wind, waves and rain have etched the shore of 
the Gadyan Track with history, the kinetic nature of the 
Spectral Theatre’s floating stage and mechanical roof 

aims to imprint an experience on the audience that is 
never the same twice. An ever-evolving combination of 
forms and spaces, as varied as the stories themselves.

Moments of overlap between audience and 
performance  aim to make the frame of the proscenium 
ambiguous and create moments of impact which 
resonate with the viewer and the performer after the 
waves recede. 

https://www.dezeen.com/2021/12/09/university-of-sydney-architectural-projects-school-shows/
https://issuu.com/chrisjhamblin/docs/spectral_book
https://adpgradshow.com/bachelor-design-architecture
https://vimeo.com/648192667/e69f38bae1
https://vimeo.com/648192667/e69f38bae1
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Proposed Reclamation of Country.

GADYAN TRACK
Part of Finding Country by Kevin O’Brien

Devised by Brisbane-based architect Kevin O’Brien 
`Finding Country’ is the process of recuperating the 
erased or imperceptible existence of Indigenous 
histories within the urban fabric of Sydney. Gadyan Track 
focuses on the North Sydney suburb of Wollstonecraft on 
Cammeraygal country.

Scenario:
As the ecological and economic cost of transporting 
produce from distance farms to the inner city becomes 
unsustainable, efforts must be made to grow and 
cultivate food closer to home.

By returning 50% of this area of Wollstonecraft back 
to Cammeraygal country, there is an opportunity 
for something new. It creates both the possibility of 
producing locally and in abundance using traditional land 
and water management, but also a resurgence of the 
Aboriginal custodianship of this place. The residential 
population is limited to only as much as the product of 
the area can support, fostering a culture of sustainable 
abundance, and works in tandem with civic and special 
spaces to encourage a connection to this specific place.



Aerial Perspective of SitePool Hall  Structure Interior Glulam Roof
Spatial Concept

SWEEP
18 Wattle St. Pyrmont, NSW
Gadigal Country

Situated in the busy mixed use hub of Pyrmont, 18 
Wattle St. offers an opportunity to create a space of 
recovery, respite and enjoyment in the heart of a vibrant 
community.  SWEEP is an aquatic centre which aims to 
create access to water for all members of the public and 
serves as a reprieve from  the daily grind, the inner-city 
hum and our increasingly hot summers. 

By creating an outdoor bay with rockpools, shade and a 
headland that embraces the Northern sun, SWEEP aims 
to provide access to cool water and the experience of 
Sydney’s coastal pools and bays for all members of the 
public, in both a paid and unpaid setting. The project 
combines with a more traditional indoor aquatic centre 
for paid patrons, as well as  raised bar and restaurant 
facilities, and a new access route from upper Pyrmont to 
the Light Rail station.

Sweep references the movements of breaststroke: the 
insweep, outsweep, recovery and re-entry. As a swimmer 
cleaves the water apart, the program creates a space 
in which the activity of everyday day life is swept to the 
sides allowing for time to be spent meandering, taking 
a break from the heat,  and experiencing the remedial 
benefits of our interavtion with water.

Eastern Perspective from The Bay
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STONE AND EARTH TO CAPTURE WARMTH. 
SHELTER FROM SUN, WIND, SNOW & DUST.

AREAS FOR PLAY, WHICH PROTECT 
BUT ALSO ALLOW FREEDOM & SPACE

ALLOW FOR AVOIDANCE, 
OBSERVATION & CIRCULATION.

08 LOW WATER GREEN HOUSE TO GROW PLANTS 
AND FOOD IN HARSH CONDITIONS

04

07

07

A DOUBLE “L” SHAPE TO DEAL WITH 
ENVIRONMENT, PROSPECT & APPROACH.

A THOUGHTFUL APPROACH TO WATER  USE, TO 
EASE THE BURDEN OF DROUGHT, WITH GREY- 
WATER RECYCLING, & RAINWATER STORAGE

BANBOI HOUSE
154-156  Sandon St. South Guyra, NSW
Kamilaroi Country

A  R E - K I N D L E D  F I R E B U I L T  P I E C E  B Y  P I E C E

To understand where we are - South Guyra on 
Kamilaroi country - we must understand our past.

Through consultation with the client, this project 
is based around the concept of a re-kindled fire.

It aims to create spaces which feel protected from the 
town, in an effort to encourage the passing on of culture 
in a safe place. These are mixed with more public spaces 
to encourage social interaction with the street & town.

Practically, through passive heating techniques and en-
gineered fireplaces, heat, warmth and fire is harnessed  
& shared safely in Guyra’s freezing, and extremely dry 
conditions.

As our family grows, so too must our house, to suit 
the needs of an inter-generational household.

In the local tradition of building piece-by-piece, 
Banboi house aims to use materials such as rammed 
earth, railway sleepers, timber posts and recycled 
bricks to create a home from local materials, and 
connect with this place.  The use of timber beams 
and posts  also allows for spaces to be re-configured, 
customised, played with, and added to using simple 
fixings,  without damaging paint or surfaces.

External rooms & areas for campouts, caravans or 
future extensions ensure the house can have new 
pieces come and go as it’s family members do.

01

02

02

SEVERAL FIRES, TO SPREAD 
WARMTH TO COMMUNAL AREAS

GUARDED FIRES INSIDE AND OUT, TO 
ALLOW FOR COOKING AND COMMUNITY 
IN ALL WEATHER & FIRE RESTRICTIONS. 

08

1 . NS SECTIONAL PERSPECTIVE



0 1m 4m

RAMMED EARTH

RECYCLED BRICK

RECLAIMED TIMBER

INSULATED PLY-WOOD

3. EW SECTION

2 . NS SECTION

Material StrategyNW PerspectiveNE Perspective

0 1m 4m
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BANBOI HOUSE
FLOOR PLAN



Interior Program Skeletal Structure + Atrium

THE PRECIPICE
142 Clarence St. Sydney, NSW
Gadigal Country

When contemplating the experience of a Natural History 
Museum and Music Conservatory, a conflict with time 
arises. While music requires the continuation of time, a 
museum aims to suspend its artefacts in space/time.

It is this precipice between continuation and 
suspension which is the focus of 142 Clarence St.  a 
museum and conservatory which traces endangered 
species as they climb towards their last breath. The 
site will be a space for discussion of endangered 
species climbing the ladder to extinction, with new 
exhibitions and performances having a particular 
focus on a specific animal or aspect of endangered 
species, and constantly shifting focus over time.

Fig. 44

P.
a.
b.
c1.
c2.
cs.
dc.

f.
fb.
fh.
g.
l1.
l2.
m.
o.

pr.
r.
s.
t.

wc.
x.
y.
z.

The Precipice
Archive space 
Glass exhibition bells
North wall interior acoustic cladding
South wall interior tactile cladding
Circulation stairwells
Display cases fl oors 1 & 2
Ground fl oor forum
Food and beverage service
Front of house
Double height glazing
Entry lift from G to LG
Main lift from LG to P
Music rehearsal and teaching spaces
Glass organ pipes. Contain small display bells
Projection chamber
Research and admin spaces
Tensile fabric membrane
Laminated timber superstructure
Bathrooms fl oors 1& 2
Facade cladding
Glazed pipework
Ventilation and Plumbing



C H R I S  H A M B L I N
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Please get in touch anytime for a chat. I’d love to hear from you.

+614 22 900 577

chrisjhamblin@gmail.com

chrisjhamblin.com

http://chrisjhamblin.com



